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ABSTRACT

One of the greatest cultural traditions of the worldis | ong mixed up with
ed joy that created it and
gave it richly varied forms of expression t atched by a widely shared
joy in appreciation. Miniature’s History j
into account all the important research d
images reflected in it being always the
results among the eras of 15th to 17th

the Latin word minimum, red lead is a painting of

Apart from the Western and Byzantine traditions, there is another group
of Asian traditions, which is generally more illustrative in nature, and from origins in manuscript
book decoration also developed into single-sheet small paintings to be kept in albums, which are
also called miniatures. These include Persian miniatures, and their Mughal, Ottoman and
other Indian offshoots.
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Moved by the charm of Nature around, man has expressed his appreciation in the works
of art produced by him. This goes back to a time when he was still primitive. Art had a soft
influence on him. Indian paintings are one of the forms of Indian art. Indian paintings like India
are vast, different, remarkable and unique. Be it the mural paintings of Ajanta, Ellora, the
Buddhist palm leaf manuscripts, the Jain texts or the Mughal, Deccan and Kangra discipline of

miniature painting. Indian paintings provide an aesthetic continuum that gktends from the early
civilization to the present day.

Indian painting has a very long tradition and history in Indian art. The earliest Indian
paintings were the rock paintings of pre-historic times, the petro glyphs as found in places
like Bhimbetka some of them from before 5500 BC. India's Buddhist literature is replete with
examples of texts which describe palaces of the army and the aristocratic class embellished with
paintings, but the paintings of the Ajanta Caves are the most significant of the few survivals.
Smaller scale painting in manuscripts was probably also practiced in this period, though the
earliest survivals are from the medieval period. Mughal painting represented a fusion of
the Persian miniature with older Indian traditions, and from the 17th century its style was
diffused across Indian princely courts of all religions, each developing a local style. Company
paintings were made for British clients under the British raj, which from the 19th century also
introduced schools along Western lines, leading to modern Indian painting, which is increasingly
returning to its Indian routes.

Indian paintings provide an aesthetic continuum that extends from the early civilization to
the present day. From being essentially religious in purpose in the beginning, Indian painting has
evolved over the years to become a fusion of various cultures and traditions. Buddhist and Jain
art in the styles of Pal, Gujarat, Apbhransh-Rajasthani, Mughal and Pahari have ever kept intact
the traditions of Indian painting since the 2nd century A.D. till the present day. In this series of
paintings Rajasthani art, adopting the traditions of Ajanta has developed its own unique cultural
perspective and history.

v

v

aintings of Mdia were also done on the walls of palaces, inner chambers of the
forts, havelis Color for the painting were derived from minerals, plant sources, conch
shells, precious Id and silver, etc.

The interactfon of developing lines, meeting at various points in time and at different
evolutionary levels, has made the historical reconstruction a challenging task for the author and
an absorbing experience for the reader. The reviews “The author infects the reader with his own
enthusiasm. Where others have been busy counting the trees, he concentrates on the beauty of the
woods.
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Rajasthani painting, the style of miniature painting that developed mainly in the
independent Hindu states of Rajasthan in western India in the 16th—19th century. It evolved from

Western Indian manuscript illustrations, though Mughal influence became evident in the later
years of its development.

Rajasthani painting differs from the Mughal painting of the imperial ateliers at Delhi and
the provincial courts in its bolder use of colour, an abstract and conve alized conception of
the human figure, and an ornamental treatment of landscape. In keegin the new wave of
popular devotionalism within Hinduism, the subjects principally gepicted a legends of the

e thought, where a multiplicity of positions can be
g the imposition of a fixed narrative. In terms of an

ory, this territory had ever belonged to brave men and dedicated
women. Differen their way of living, style of dress, and cultural charm are unique and
colorful. In one dirg€tion are the impregnable forts of Ranthambor, Chittor and Jaisalmer, while

in another are the ancient and artistic temples of Dilwara, Ranakpur, Mandore, Paranagar and
Badoli.

In a third direction tall palaces and other buildings, symbols of feudal glory, exist. In still
another are huts built according to folk art style and belongingto Bhil tribes, Meenas and

71

INTERNATIONAL JOURNAL OF ADVANCEMENT IN SOCIAL SCIENCE AND HUMANITY



http://www.ijdssh.com/

International Journal of Development in Social Sciences and Humanities http://www.ijdssh.com

(1JDSSH) 2016, Vol. No. 1, Jan-Jun e-1SSN: 2455-5142; p-ISSN: 2455-7730

Girasias. Public figures decked out in colourful costumes are another highlight of this state.
Architecture, iconography, music, literature and paintings of this region possess significant
characteristics. Rajasthan is undoubtedly a glorious land of artists.

According to Coomaraswamy, Rajasthani painting spread widely from Bikaner to the
border of Gujarat and from Jodhpur to Gwalior and Ujjain. Amber, Auracha, Udaipur, Bikaner
and Ujjain had earned the reputation of being centres of artistic activiti€s, But contrary to this
view, RaikrishanDass opines:

Dr Swami had classified traditional Indian painting in parts, the and Mughal

ruled by Pahari Rajputs, that is j ng seems plausible.
VachaspatiGarrola had recognised onl j inti pices of the Rajput style
of painting, which seems to be more amiki

Rajasthani School could be placed
British rule has after independence

lace of birth of Rajasthani painting, and the time and history of
development, are not yet known. By having compiled books
of Rajasthani painting different scholars have unfolded the history of

Herman Goetz observes: "Hardly a year or half passes but new findings about Rajasthani
painting thoroughly alter our old conceptions. Particularly, the latest knowledge about Mewar
paintings has raised many question marks."
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Tibetan historian Tara Nath (16th century) refers to an artist named Shri Rangdhar who
lived in Maru Pradesh (Marwar) in the 7thcentury but paintings of this period are not available.
The period from the 6th century to the 12th century was a great landmark in the history of
Rajasthan. From the 8th to the 10th centuries this province was termed Gurjaratra, hence with the
development of art and other vocations painting might have flourished here. Among available
compilations, pictorial Kalpa-Sutra authored by Bhadrabhau Swami in . 1216 is the oldest
available artistic text of India."

In Rajasthan the first available pictorial
PailikahanSuttChunii (ShravakPratikraman Sutra Churni), ¢

temples of Nagda and Chittor." Another
(SuparshvanathCharitam) which was painted an
Devkulpatak (Dilwara) in V.S. 1480 (A.D. 1422-2

In this text the influence of the Guyj j@Sthani paintings is
discernible. In the continuity of this styl pecial mention. Its style
a of MaharanaKumbha.

style, whose famous background script

was compiled by A : , makes special mention of the origin of
Rajasthani paintdhg. , MaharanaKumbha (1433-1468) had been highly
i ic and architecture. That such a great lover of the

styles of painting: asis of most of these paintings is Jain texts. In these paintings faces are
savachashma, noseg’resembling that of Garuda, tall but stiff figures, highly embossed breasts,
mechanical movements and poses, clouds, trees, mountains and rivers are depicted. Red and
yellow colours have been used frequently.

It is difficult to tell where preliminary Rajasthani painting flourished in the 15" century,
but on the basis of other pictorial texts it may be stated that the amended form of Rajasthani
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painting of that age had developed with some distinct features. AdiPuran, decorated with 417
paintings, was a text in the Gujarati style compiled in 1540. It was a beacon in the annals of
Indian painting.

Although influenced by Apbhransh style, this text, symbolic of Rajasthani painting in
respect of colour drawing, physical structure, depiction of nature, dress, expression of sentiment,
enjoys a prestigious position. Avadhi poetry Mrigvati (decorated with 250 paintings) and

available. They are based on the Bhagwad.

The first in 1598 and the other i ipted somewhere in
Rajasthan. It then developed the shape o i ecial characteristics that
had emerged. Rag-Mala24 pictur i Chavand, capital of
MaharanaPratap, are the first availa i
Rajasthan. Traditions of the later perio

er words, in place of the process of decline
of development had begun in the 15" century. This
and southern Rajasthan (Mewar). Other leading

e hill states of Mewar, Banswara and Eder in southern
by the Suryavanshi dynasty from ancient times. These rulers

Hence these rule sorbed the high traditions of Ajanta and Ellora up to the medieval age.

Some scholérs recognise the Gujarati style as the mother of Rajasthani painting and its
guiding spirit. Pramod Chandra says: "Gujarat was a principal centre where Rajasthani painting
acquired its prominent status.” Shri ManjuLalRanchhorDassMajumdar observes: "The Gujarat
style gave birth to the Rajput style, that rare beauty visible in drawings of mountain, river, sea,
fire, cloud, tree in the Rajput style originated from the Gujarat style."
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In regard to the impact of Jam art, many scholars stress the view that it made a significant
contribution to the growth of Hindu-Rajput art. Jain art was responsible for incorporating creeper
foliage in Indian painting. Later, having surrendered the traditional heritance to the Rajput style,
Jain art was lost in oblivion. DrYajdani comments: "Jain art does not represent the best art of its
period." Hence it is argued that it might have surrendered its traditions to the Rajput style, but it
would be a great blunder on our part to admit this view.

The origin and development of Rajasthani painting, like man
place in one area, nor was it cultivated by only a few artists. In

way, several styles came into prominefi€e in Rajasthan, nota
Bundi, Kota, Jaipur, and Alwar school }

DrMoti Chandra mai

The Hadoti $€hool comprising Bundi, Kota, Jhalawar styles and substyles.
The Dhundar School comprising Amber, Jaipur, Shekhawati, Uniara, Alwar styles and
substyles.

Having placed the styles and sub styles of the whole of Rajasthan within the purview of
the above schools, a detailed study of them could be undertaken. In the medieval age it was quite
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natural for the small and big states of Rajasthan and the neighboring states to influence each
other in the domain of culture.

15" century is supposed to the time of revival of Hindi literature and Painting literature,
music, Art, Architecture all saw a new dawn in this period. Paintings on Krishna legends,
religion, Ragmala and Ritikala poetry etc., done during, this period but ig, was the refined and
purified form of the same, which originated in Gujarat and Mewar as g@fnew school. This was
called as Rajasthani, Rajput or Hindu School.

The beginning of the pure Rajasthani style has been fi between th r half of the
15™ century and the early part of the 16™ century, probabl
emerged from the Apbliransh style in Gujarat and was 4
15th century. Some such paintings have been found i
nowhere discernible.

The Mughal Empire in the 17th century co

ds ofésanads (patents) issued by the
d increasing demands upon both the
erated tensions expressed in various

the establishment of law and order over extensive areas, together

nd the ostentatious lifestyles of the Mughal elites, encouraged the

emergence of la s of commerce and crafts. Lahore, Delhi, Agra, and Ahmedabad, linked

by roads and waterWays to other important towns and the key seaports, were among the leading

cities of the world®at the time. The Mughal system of taxation had expanded both the degree of

monetization and commodity production, which in turn promoted a network of grain markets

(mandis), bazaars, and small fortified towns (qasbahs), supplied by a highly differentiated
peasantry in the countryside.

76

INTERNATIONAL JOURNAL OF ADVANCEMENT IN SOCIAL SCIENCE AND HUMANITY



http://www.ijdssh.com/

International Journal of Development in Social Sciences and Humanities http://www.ijdssh.com

(1JDSSH) 2016, Vol. No. 1, Jan-Jun e-1SSN: 2455-5142; p-ISSN: 2455-7730

MINIATURE PAINTING

In this paper work we provide the result of Rajasthan Miniature painting by the survey on it. The
most known and famous paintings of Rajasthan are the miniature paintings. They date back to the
11th century. Painted on handmade paper with mineral and vegetable colors, these paintings are
full of colorful depictions. There are as many as seven painting styles of the miniature paintings
themselves. Initially, the miniature painting styles were used for the p e of manuscripts for
text illustrations. Later on, they started depicting the life and time of te r

can imagine just how much more difficult it woul
painting is an ancient art in India and there were m
Rajputs, Deccans and the Mughals.

The sixteenth century was cre
miniature painting came into great pr
the Deccan and Malwa and under the

The Mughals were 4

on the other hand, do not seems to have influenced
schools appears to be use of sprays of pink flowers

e South tg th@North and also in neighbouring countries like Sri Lanka and Tibet.

Qs i a date back to the Ajanta caves from second century B.C to

5th century A.D. h caves in Madhya Pradesh and the Sigiriya in Sri Lanka date back to

the 5th century A. he Sittavansal caves in South India are from the 7th century, followed by
the Ellora caves of the 8th to 11th centuries.

Thereafter the miniature paintings started taking form in India. Initially they were done
on Palm leaves and later the work was done on paper. The Eastern school of miniature paintings
which dates from the 9th-12th centuries depicts the Mahayana Buddhist deities. The art is

7
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characterized by simple compositions and subdued tones. In South India, the Brahadeswar
temple has depictions of paintings done during the Chola era of the 11thcentury.

The work from the Western school of miniature painting transitioned from palm leaf
manuscripts to paper. Initially the work depicted the extended eye further away from the cheek
and used very simple brick red background. Later paintings showed use of blue and gold
pigments as well, or mentation used is also very elaborate in these painti

With the disappearance of the projecting eye, the development o rofile face, the

principal centers of this art were Udiapur, Jaipur,

founded by Maharaja Samant Singh was started i

harmony was projected with a rare genius aturé€ according to their
conventions. They were inspired by thei instance, the paintings
from Jodhpur had a fine depiction of i e artists drew from their
local topography.

focus shifted to the portraits and
rished under Akbar, Shah Jahan and

the Akbar Nama.
schemes and va

Then, dete
discussed.

e The Pala School

The Pala painting is characterized by sinuous line and subdued tones of colour. It is a naturalistic
style which resembles the ideal forms of contemporary bronze and stone sculpture, and reflects

78

INTERNATIONAL JOURNAL OF ADVANCEMENT IN SOCIAL SCIENCE AND HUMANITY



http://www.ijdssh.com/

International Journal of Development in Social Sciences and Humanities http://www.ijdssh.com

(1JDSSH) 2016, Vol. No. 1, Jan-Jun e-1SSN: 2455-5142; p-ISSN: 2455-7730

some feeling of the classical art of Ajanta. A fine example of the typical Buddhist palm-leaf
manuscript illustrated in the Pala style exists in the Bodleian Library, Oxford, England.

It is a manuscript of the AstasahasrikaPrajnaparamita, or the perfection of Wisdom
written in eight thousand lines. It was executed at the monastery of Nalanda in the fifteenth year
of the reign of the Pala King, Ramapala, in the last quarter of the eleventh century. The
manuscript has illustrations of six pages and also on the insides of both wooden covers.

e The Western Indian School

religious
merit. Many such manuscripts are available in thefdain libraries (bhandar jeh are found at

many places in Western India.

e The Mughal School
The Mughal style evolved as a result happy synpaper of te indigéhous Indian style of
painting and the Safavid school of i al style is marked by supple

d delicate drawing. It is of an high

faster who applies the exquisite details such as eyelids with a
hair everyone has a hand in its creation.

division of labor, Ined with a philosophy of the whole being greater than the sum of its
parts. This, in 1913¢Saw the Model-T propel American culture into the Ford era.

The evolution of Indian Miniatures paintings started in the Western Himalayas, around
the 17th century. These paintings were highly influenced by the mural paintings that originated
during the latter half of the 18th century. During the time of the Mughals, Muslim kings of the
Deccan and Malwa as well as the Hindu Rajas of Rajasthan, this art flourished to quite an extent.
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Infact, the Mughals were responsible for introducing Persian tradition in the Miniature paintings
of India. The credit for western influence can be ascribed to the Muslim kings

Today, tiny is too big a word to describe how small miniatures have become. Any self-
respecting graphic artist can create a painting on his or her desktop and, with the right printer,
reproduce many perfect ‘originals’ the size of a stamp or smaller, with ngry an eyelash out of

place.

REFERENCES

Indian Painting, by Philip S. Rawson. Published by P
Indian Painting: The Scene, Themes, and Legendsy by Moh
Kenneth Galbraith. Published by Houghton Mi 68.
Indian Painting, by Douglas E. Barrett, Basi

Kossak, Steven. (1997). Indian court painti

of Art.

Lerner, Martin (1984). The flam

. A History of Indian Painting:
Abhinav Publications, 1994.

Sitabinji". Wondermondo. 23 May 2010. Retrieved 10

K. (1999). Introduction to Indian Art,:
, ISBN 81-215-0389-2, p.68-70

12. http:
13. http:// ichawaii.org/assets/gall,-david---overcoming-polarized-modernities.pdf

14. http://humapitiesunderground.org/all-the-shared-experiences-of-the-lived-world-ii/

80

INTERNATIONAL JOURNAL OF ADVANCEMENT IN SOCIAL SCIENCE AND HUMANITY



http://www.ijdssh.com/
http://pattachitra.com/pattachitra.htm
http://www.huichawaii.org/assets/gall%2C-david---overcoming-polarized-modernities.pdf
http://humanitiesunderground.org/all-the-shared-experiences-of-the-lived-world-ii/

